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OTION PICTURE PRODUCERS BEGIN

FIGHT AGAINST ARBITRARY CENSORS

- Some Companies

the Screen

Against the
Boards that Cut
Films W hich Are
O.K.'dElsewhere

HE questlon of censorship
each day becomas mora So-
rlous to the motlon-ploturs
porducers. That it Thas
renched the point whers
something will hava to ba
done—=lther the eatablish-
ment of a faderal board and
the ellmination of the state
censore—!s avidenced by the
of the preducing companles

tHitter fAght many

are making.
Not infrequently in the motion-pletura thoa-

ters will oceur a mcene In which the fsther or
husband, rescued from death, will clasp his
baby daughter, or his wife or his slster in his
nr‘rﬂ-n Then will finsh upon the scenc the fol-
lowing bit of sarcasm

Permitted by the Censors

And the faintest suggestion of a kisa, which
fmmediately fades into darkness, will be shown
So quickly ls the kiss made, and so artfully
has the producer brought bome to the publie

the ricldulous prudery of some ceonaors by
immediately covaring up the most innocent of
kigzses with a blank, black space, that ona

cannot but help feel the anger which the pro-
ducer bharbored while doing it

The Balboa Company atlaches a
their pletures which reads

“Free speech, fresa press and A fres stage
bave alwayas been ldeals of the American peo-
ple. Then why not a free screen? Qur constl-
tution’s most sacred guarantea Iz fresdom of
expreassion. When censorship or any form of
it iz legalized hero, then will begin the end of
our democracy."

The Balboa Company says further: “This
matement Is Intended to present the whole
pensorship controversy to motlon-pleture spec-

trafler to

se
in Appeal

of ons of the Inrgest and most beneficent In-
dustries the world has ever ssan,

It is already seriously hampering the broad
and democratic developmeént of the art, and
producers declare If the guestion ls not put
aslda or n sensible manner, theare
is grava danger that fMlm making will ba erip-
pled; Indeed, many producers claim that actual
riination Is sataring them In ths face.

If a hundred photo plays were taken at ran-
compared with a hundred regular
or o hundred vaudeville acts, the
bala will be found to ba deoldedly In favor
of the pholo play, when morality and good
tiste sre consldered,
of tha operas are bassd on crime and
Immoralits, and people of culturs and rafine-
ment nll over the world conslder grand opera
the highest form of entertalnment Many of
the stags siiocesses of todny ara far bolow the
moral stundard of the wworst picture I\l.l}'s-
made, but not a thing is sald about censoring
them

Vaudovilla,

cal comeds

rolvad In

dom and
stags plave,

Most

with dsubla-meaning jokea, musi-
of the faw clothes variety, arm
and  nightly the stagas of tha
, and not A hand or volce Is raised

shawn dally on
hest theaters
in protest
Consora of mov
Ten

that
becauss

ing pletures hnayve barred
Nights in a Barroom,
of the number of gin mill vet this
play has been presented thousands timen
on the regular stage and by temperance soclo-
in churches. The censors of Kansas
allow the Birth of a Nation, which
from The Clansman, A& speaking
to be shown In the atate

ald atandby
RCANeS,
of

tles and
will not
Is adapted
stage play,

Is 1t worse to look upon the pletured sconas
of n play than to have the same thing set up
and ncted out with thoe addition of the per-
formers” voless to make it doubly harmful, If
there Is any harm?

Many states have snacted Arastie cansarship
laws for motlon pictures, and, in additlon te
this, are many lochl boards and a great host aof
gell-appolnted keepera of the publle morala
working without oflicial sanction. Few of thess

poople ever agree on what should be and what
should not be eliminated from pictures. WWhat

the Censor Board of one elty or town will pass
unchallanged will be vlewad with horror by
the next board that applies Its rules to the
pleturs

One of the pald censors of Ohlo exprossed her
delizht in the police pletures, and the
police officldl on whose shoulders rested the
welghty duty of declding what should tis shown
in the plecture-show of Chicago sup-

pressed

gomedy

houses

WOULD BE ASKING

ME, WHO TOOK

THE SENSE
OUT OF

ENSOR!
LC O

GRACIOUS ! THE LADY IS
ACTUALLY TYING HER
SHOE LACE! - THEY

ta discover that urdsrneath it all there is not &
\ittls of the self-righteous spirit. A littls fur.
ther consideration will develop the fact that
the ldeas and convietions of no two Individunls
on all subjects will aver be found to colneida

“All our educators today are devoting .more
and st!ll more time and attentlon to tho de-
yvelopment of the Individunl and are realizing
that the best system ls the ane hat adapte
{taelf most fully to the peculiar mentality af
each unit In the cluas

“Hy what line of prgument can It be shown
ihat ths development of the anormous moving
pleture industry should be piaced In the hands
of a fow ofticlally appointed censore, to be
measured by their individual yardstick? Who
{s thers in this country or in any other €oun-
try that Is sufficlently free from prejudices and
likes and dislikes, whoss mental and
spiritual outlook Is =o broad and Infinite—
artistic and moral ie sufficlently
to be mnade the sponsor far the Ine
lvidual tastes of one hundred milllon Ameri-
cane people, and If thers wera such an indi-
{dual, would the proper amusemaent atandards
if the people of this country bes mors Hiely to
jevalop without the exsrciss of thelr own In-
dividual selsction and approval of what Lhay
helpful, and condemnation of the

parsonal
whosoe aenae

developed,

consldered
parmful?

“The only
on tho question
any kind s likely
cvlls than It seeks (o overcome

“"Wao note with EgErest satiefnction
press Is beginning to grasp the danger of

concluslon that we can arrive at
la that legallzed censorshlp of
to be productive of granter
that ths
CEMN-

sorship as far as (v own welfare is conce
We have alwars polnted out that censorship -f
motion pletures % an entéring wedge for tha

rialimont of the [fresdom o0f expréession Iin
sonoral’™

The following a3 an Interview with J AL
Ferst, vice president and general manager af
the Pathe Exchanges. Inc Berst i o plonecer
in fiim production and declares for federal
cansorship

“The motlon pleture companies today nead

Federal Board of Censorahip to protect them-
Borst declares If don't Jdeclde on
local stals bodrds will mush-
to throttie the Industry

delves™ we
a Federal Board,
room over night

“It Is not my opinton that the producers nesd

censorship

to prevent them from making ple-
would offend public de
the morals of the

thant

or ithat
INKE,
rome faw
the business w would
ithe 90 p plolursy
audlence hecauso of
All of the repultrble,
compinies nra

tures that
wonld
ulthot

ency
tond to carrupt you

igh, It Is true there ore

unscrupulous ho
stoap (o the
not fit to be shown Lo any
the lura of quick riches

responsible producing today
conscientiously trying to make the Kind of ple-

men in

lowest deg roduce

tures the public wants—and the public will
never tolerate Indecency True, mistakes aro
made, but generally they are honest ones

“If Congre will pasa a bill for a Faderal

Board of Censorship, it will sound the th
knell of the local state boards. Some of Lhese
boards will contlnue for a time, butl eventually

tators in Its true light. If it is established all pictures, where a comedy policeman they will have to go
the spectators will suffer mora than the pro- as shown In a ridiculous position, although Tt : n. t ag 18 belr 1
hie (1N T ol f the aoflic = A= - - Y (4] Jit 11 s r aag | [ |
ducers. Hence, the associated pleture mnkers L '. .I ‘I of tr Meer I the liw wers ;\.b I_l‘le p]. Od LIL E‘I' bees tlle arbltlaly CEHSO!' 1 ].‘ g ,*.[ T3 0:‘;1‘ | { 2 THG
have decided to put the Jssue squarely to the 0 PiaING burlesqued that no one could ges In the present 1‘.._ it In the LHE O e Stiate
people In this manner. 1t is far them fo.say PP¥THINE that would tend to ridicule uniformeq Fennsylvania objected to n naws pi s of A Moat of the prodicers conelder this sufficlent. it s Its own Judge as to the kind of books Censnrships is that neither the public nor the
if they want their amusements censored or SUthorily status being moved, bLecaus=e the vOT Others, belleving that censorship of some sort they reail exhibitors are vital terested The publie
not.* The operation of the Cenasrship Board sub. placed & rope around the bronfe to s g I= [nevit o board under the control Beélow are the opinlons of LWo men vho doesn't loolk upon o pletures A8 4 neces-
Censorshlp 1s one of the most ageravatinz Ject ail filme to Inspection, the good and the ite new position—under ti .||~-.-.-' p R af the L rnment, with the bellef ~||- tk with authority—one a producer, and the '3 Thuret gy Ehen IoF S IERg, auk I8
Infuences the bullders of a great industry ever ad are all Judged., and always for a fer, and that prohibit scanes In pletures of has that this 14 et the flims to but one ither a critic and authority on pletures W :‘_“ the n ”:'““ ekt Wi hodvii !’
hid to desl with. The question of submittine (ho INnocent arc assessed Just as much for Many of the film malers themselve examination, and eliminate the many state and  Stephen Bush, editor of the Moving Picture there would be no revolu the Unlted
every film made to tiie oplnion of a small body belng declared good as the gullty are charged favor of logleal censorship  Indeed, t o loeal  boards, which cause great delay and W who i oppossd to any censorship, : : L The exhibitors are in sympathy with
of men and women, to be judzed and messured fof belng declared wicked themselves malntained the Nuatlonsl Bourd of Oxpens iving all Aua dit to the right motives 'he fight ngalnat the Ceonsarship, bul they are
b¥ the personal oplnlons of thesa fow individ- The ruling of one board 15 =&ldom acce Censorshlp for years, for the pu f The majority of producers are opposed to of those who are advocuting and even clamor- 710U Interested enough to cooperata with the
unals, has arisen like a wpecter on the lorizen DY another It is mald that !-hn '.“E‘liﬁ.ﬂ ptfd ating o standard and keeping bad pletures Gut  censorghip of any kind, and clalm that the pub- Ing for censorahlp of moving pletures, one only manufeclurers to the éxient necessary to ac-
i : IBOrS In  gf the market hould be jts pwn Sudge. Just the same as has to discuss the question with very fow complish anything.™
R
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N P, - AR
CAST Scene 7. Mi es by in waltz Puts his hand on Nher falr hafr (Elome Bl View: of 0wy Gowider
ROKER'S office (spmo ns four) : 5he Is false.” Dubart sees they called his biun Mabel's head on Jack's broad shoulder.
Pudgkine bod . ; ' Exlts—{Jdolng vill stuffy
; » = | ¥ on the floor — o . olng Aln atufr End of Reel Three,
Amos F udgkms mzlllonalre “ensis
- > éccne 8' }-_) ; ART In riding clothea (with whip)
. - J ACK in ¢amp, nedar hank of Roadas a nute with sneering lip
IS aug er a e ta an falr Hist—hist—hist—he hewrs a 1 I*rove them to me
) L] At L) igh It v hoart,
nd
. ™ A .Scene 9, NO more the ha t men ')l ses
vl aln O} tlmer Ubart ET exterior)—lonesome church, SIS (AR £ ki
g ] ] (S " ; Into tha jungie's wild
Enter sextin—drunken lurch. S
» = > Dubart, wearing cloak and mask ! |.. piny » hermit's part
nd Jack, who wins fair Mabel’s 7= i U tar o st ik st g,
/ Near a grave that's nawly made Slaps melf for joy on riding pants

heart.

Bubtitie:

EACH NATAL DAY THE MILLION-
AIRE

A PENNY
FAIR,

GAVE HIS DAUGHTER

Scene 1.

ANCY drawing room (in four);
Tuter Pudgking (center door):
FPlaces birthday cake on table,
Adds a penny—enter Mabel
When the birthday cike Is lighted,
Sho grabs penny—is delighted.
Enler Mortimer Dubart—
(Mustache—scowl—villaln's part)—
Eees the birthday cake on table,
Counts the candles—strides to Mabel,
(Faces camera—look of rage)—
Declares he’ll tell the world her age.
Mnbel kneels before Dubart—
Fleads (on screen) “OH, HAVE A HEART.™
Lubart, with face of granitold,
Heplles her fala she can't avold
Mabel crosses stage in run—
Eata the candles, ons by one.
Bubtitle:

LEST THE WORLD SHALL KNOW HOw
MANY

XFIME8 HER BIRTHDAY'S EARNED A
PENNY,

MABEL HITE UPON A RUSE-—

RESOLVEE ALL EVIDENCE TO LOSE.

Scene 2,
STRE."TT rcene—Mabel—agitation—
Looka off stage—has Inspiration—
Meets a blind man, led by pup,
Futs forty pennies In his cup,

Scene 3.

ARRET—Corner—chair and table,
G Enter Dubart—dragging Mabal,
(He gazes In the catnora's eye),

She begine to sniff and ery,

Wiille she cuts emotion capers,

Dubart robs her of the papors.
Subtitie:

IDTBART,

BELAYS

P1IES

WITH HATE THAT NEVER DIES,
MABEL'S DAD WITH FPOISONED

Scened.
Ol'r‘l( E of a ayndicate,
Enter Dubart—with a plats
Filled with polsoned kidney ples,
Pudgking eats tho ples and dies.
Pudgkina on the floor, In fits,
Dubart robs the safe—exits.
Subtitle:
FOR FEAR THE LAW HIE PLANS MAY
BUNGLE,
DUBART LURES HER TO THE JUNGLE,

Scene 5.

ROPIC jungle scene—at night—
Dubart—Mabel, falnt with fright,
Enter tribesmen, armed with spears,
This Increases Mabel's fears

Scene 6.
FLJ\SH of river acene, with Jack,
Leaving boat for Jungless trock.

End of Reel One.

Dubart siays him with a spade.

(Glves camera look of flendish glee),
Robs the body of a key.
Scene 10.
ABEL on n leopard's back-—
L Jungle parts—as enters Jack

(Wearing long-talled econt
He kicks the lsopard In the slates
({Harole pose)—then looks aronnd-—
Hees poor Mabel on the ground,
Ehe slowly wnkes at frantle call,
(Smiles at camers), toll him an

and spnta

Scene 11.
oMca

hody on

foury,

ROKER'S
Fudgkins

isAme RY

the Noor

Scene 12.
UNGLE setting, same
Jack and Mpbel—toto-n-teto
Enter Dubart—taxicib,
Draws a sword—gives Jaclk
Though Mabel pleads and begs In viln,
ke leaves with Jack In aeroplane

Scene 13.

AILROAD track—in distancs, traln
Dubart, with Jack in aeroplane

Descends—binds horo to the ralls,
Mabel enters ns he ‘salls
Enter traln, with hissing steam,
Mabel secs Jack—utlers scream-—
(Faces camera)—runs to track—
(Frantic business)—rescues Jack

End of Reel Two.

ne olght

a stab

Subtitle;
WHEN FOILED IN DASTARD DEEDS,
BART,
ADDS FALSEHOOD TO HIS CRUEL HEART,
AND TRIES BY LIES THE PAIR TO PART.

Scene 14.
BAI..LROOM (faney set In four),
Jack and Dubart near the door.

Subtitie;
DUSBART TELLS
SEERK

WHERE
CREEK.

8 JACK THE PROOFS8 THEY

A\RE THE OLD MILL DAMS THE

Scene 16.

T“!-‘. old mili—evening llight— =
Duthart and Jack ride In—allght;

Fhen with. many a tug and groan,

Fhey pull the mill down, stone by stons

Scene 17.

]31 DKER'S oMen (shme a8 four),
Fuilg the floor

Mabnl ent door,

Kins' body on
“rs—#lops at
hody—faints

mrt enters-—(steaithy

e SOMa more,
treddy,

dend)

Wa no reveronce for

key he took from msexton’s pocket,
He dpens desk—ateals Mabel's locket
Scene 18.
led by pup,

RIFPLED Llind mun
C Enters sceno with outstretched cup.
Enter Mortimer Dabart,
stabs the blind man to tha heart
Lthe enmeorn flandinh grim,
searchea cup of tin,
tha In his plurse,
with a rav

itilves

8 ha

Ntows

Exlts
L

pennies

BED CuUTrse.

Scene 19.

T I8 midnighit at the
Juok Is working with o

Mabel enters—ilooklng sadi
Mourning for her polsoned dad.
Dubiurt enters—walking fast,
On screen), *'1 have the proofs at last."
(Faces camern with a curse),
Takes tho pennles from his purse.
Jdack, with firm nnd manly grace,
Spaps his thumbs ln Dubart's face—
Eurides to Mabel's slde—and there—

rlll,
will.

“Mabel’s head on Jack's broad shoulder.”




